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KIT KAT # 4...IYN STIER

; : As you may or may not know, the area around Sierra Vista is mostly mining
and cattle country. It is THE Qld West. However, I've discovered that you can
mine more than copper, silver and gold around here. My favorite diggings are the
Sierre Vista pay phones. I have yet to make a call when I didn't come out ahead.
This creates a problem tho because I never feel comfortable spending it so I try
to return it. Let me tell you about this one call I made to L.A. It started out
in one pay phone where I dropped in my dime expecting to get the dial tone so I
could dial the long distance operator. Nothing happened. I hung up. My dime dig-
n't come back so I jiggled the cradle quite thoroughly and three dimes popped out.
Being an optimist, I reinserted one of the dimes in the slot, hoping to hear the
dial tone this time. No such luck. Again my dime didn't come back until I wiggled
the reciever cradle. This time two quarters came back. Not knowing when to quit

I put in another dime. This time I got back one quarter. I am now a dollar and
five cents to the good. ( Not really, because I never got back my original dime.)

Disparing of ever reaching the Long Distance Operator on that phone (1'a
made calls before in Sierra Vista y 1 went across the street to another pay phone
and went thru the same routine again, this time netting four diges. But I finally
did reach the operator. I explained to her that I was trying to call Long Beach,
California and gave her the area code. After a great deal of consultation with the
other operator ( I think there are only two. Of all the calls I've made, I've only
contacted one or the other) Anyway, after this long consultation, in which they
decided that they couldn't find the rate book and therefore the rate couldn't be
more than seventy cents for the first three minutss ( Only a couple of days before
they had charged me sixty cents to call Tucson Just seventy miles away) ... seventy
cents for the first three minutes, and tries to figure out how to put a call all the
way thru to Long Beach. They did, too. Then they had trouble with the Long Beach
operator who insisted that the number which we had retained during the move was dis-
connected. "I insisted that it wasn't. And It wasn't. Eventually, I got thru and
talked for awhile. The Sierra Vista Operator came on end notified me that my three

minutes were up and she would give me the additional charges after I had -hung up.
She never called back.
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I now had the problem of having & huge pile of coins which did not belong
to me and which I was not capable of spending. I had the choice of shifting this
stack from one place to the other for the rest of my life, or attempting to recon-
tact the operator and maybe getting an even bigger stack. Eventually, I did get
the operator back and tried to explain to her that I had just made & call to Long
Beach and that I owed them a considerable amount of money. She couldn't understand
that I didn't want it. Eventually, she conceeded that she hadn't been paying any
attention to when I finished my call and so couldn't haonestly charge me anything.
She allowed me to redeposit the four dimes that I had gotten from that phone but
I would have to go across the street in order to deposit the other money in the
phone I had gotten it out of. T carefully made sure that I wouldn't have to get
hold of her in order to do this and then went back across the street. The entire
time spent in making this call was almost forty-five minutes. The call actually
lasted about four. And I never did get back my original dime.
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...0F COURSE, I'M OUT OF BREATH...I'VE JUST BEEN CHASING THREE MEN......M.G.
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VALAISE...DAVE VAN ARNAM (#9)

! When I was in L.A. over the New Year's weekend, Bill Blackbeard and I got
i3to a discussion about why I don't much care for poetry. He pointed out that you
had a poem in the recent disty (#211) that he liked very much and suggested that I
read it and see if I didn't like it very mich too. And then he gsked me %o eyplain
exactly why I didn't care for it. I am not an expert on poetry. For that matter
I know almost nothing about it. But as the saying goes (sort of), I know what I
gon't like. I thought you might be interested in my comments, because Bill felt,
reluctantly, that' I was right. f .

3 I personally...It just occured to me that I haven't mentioned which poem
I'm talking about. Its the one at the top of page two of Malaise # 9. To get back
to what I was saying... I personally felt a great shock of transition between the
first part of the poem and the last. I originally thought that you were describing
the simple pleasure of walking on a cold, showy night. and then to have it switch
of a sudden into a love poem was & little harg for me to adjust to. I also objec-
ted to the cumbined images of a snowfall and fringe~fires around the rising moon
because I know you can't see the moon when the snow is falling. Its not like the
rain when it is possible to have the sun shining at the same time the pain is fall-
ing. And except for one spot, the arrangement of the lines did not zeem O advance
the meaning of the poem. In at least one case, i.e. the isolated word '"beneath!,
the arrangement actually detracted from the meaning of the poem. The one startl-
ing errangement was the combination "not fallen but like sunsets of forever" and
then the long pause while the eye traveled back to the other side of the page to
"ang I" and then a shorter pause "I stand on the rocks". This was very effegtive.

A fter going thru my very meager supply of my own poems add finding nothing to il-
lustrate my point, I wrote the following. Pictorially is is supposed to give the
idea of the wetness or 1 should say the receding of a wvave from the shore sloping
into the deeper water farther out. The arrangement of the yords and the rhythem of
the lines is supposed to convey the motion of the waves. The words themselves are
to evoke the related sensations of the ocean shore, while the repetiveness of the
four major words are to convey the timeless unchangingness of the ocean. I'm go-
into all of this explanation because I'm not sure that the message has come thru.
Any way, the poem: (on the next page) ( darn it)
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The ocean...

Rolls in... Carrying peace on its back.
The ocean...
Rolls in... With cold wind, hot sun.
The ocean...
Rolls in... Bringing gulls cry, salt kiss,
The ocean...
Rolls in... Rolls ifeecasavccasses

It also illustrates the point that the poem should be a whole, just as
a proof or a picture is. Every part must belong and play a part or it is superflu-
ous. The turn of a prttry phrase is not enough, tho in most poems it plays an in-
portant part. To me the poem is a necessary tool which is used to express a feel-
ing which is not capable of expression in any other form, but the idea is to com-
municate, not to impress as most poets seem to think.

I was originally going to communicate my comments to you via letter, but
you don't include your address in your colophon. I hope than I haven't made you
feel that I don't like you or your writing. 1In fact, with more practice...no, I
won't say that. Its just that I've got this thing about poetry. There must be
someone who writes it well. If you can recommend someone you think I'd enjoy,
please let me know.
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AND NOW FOR SGME COMMENTS ON THE FOURTEENTH DISTY
ReCalcItRaNt P1EbNeY.... Whats left of the Cats

After reading this issue, don't you think you need Barry. You boys ob-
viously need an editorial hand. But I gusss its fun to have a bunch of neos around
again. Remind me sometine to tell you about some of the beautiful goofs I've made
in my first three months of programming. Some of them were so strange that not e-
ven the very experienced programmers in the office could figure out what I had
done.

.+« .BARRY GOLD

Thanks very much for the information about the carousel at Santa Monica
Pier. I vaguely remember someone mentioning it before, but apparently they weren't
carousel fans, because I wasn't motivated to go see it. I wonder if anyone has
ever gone into the aesthetics of wheels going around......
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BARK US ALL BOW-WOWS OF FOLLY...ANTALOPE, CANTALOPE, LOPE WITH YOU....
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ILLENE IS A CHARACTER, Dept. ~ '

Illene is the programmer who sits next to me at work. We both job-shop
(1 forgot, we're not supposed to use dirty words in APA L) for the seme company
have approximately the same background in that we've both just graduated with a
degree in Math and are learning to earn our livings by programming.” Illene has
the personality of a dumb blond, the build and coloring of an Italian movie star-
lette and quite a few brains when it comes to math and programming. Illene keeps
coming out with the most hilaroously funny things that she has done, tho she doesn't
cons der them funny. Just today, she was talking about the little german shephard
pup she's gotten and the difficulty she's having in housebreaking him. It turns
out that her boyfriend works next to & psychologist and that they had gotten to
talking about’ the pup and his problems. The psychologist suggested that the pup
was &8 slow learner and that they were injuring his ego by rubbing his nose in his
messes and spanking him. From now on they should merely put him on the paper when
he's & b2d PUPessesssseTill next time.



